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PILGRIMAGE PL.A,CES / ROMA,RSKI KRAJI

zøåeleni uðineþ. Na Hrua!þem s0 to npr. blagoslouljena uoda, jed, sueða øli blagoslouljena uejicø.

Wrnih áeli posuetiti sebe in suojo oþolico z dotiþom, pohuíønjern, seåigønjem teh predmetou. S

temi dejanji se ntilost suetniÞa, posredouana u blagoslouljeni snoui, þonþretizirø u dotiþu, oþusu,

uonju. V trenutþih negotouosti in neuarnosti khþo ðloueþ neiasen obðøeþ saetosti s taþinimi
postophi preuede u þonþremo, razumliiuo, uidno, ter si tøko zauaruje zøåef eni Red.

Prizmø ðutnlsti ponuja moånost odhriuønja religioznosti tudi tam, hjer je ne priðahujemo,

usøj ne norninalno. V tem þonteþstu predxauljarn rezuhøte spremljanja sodobnega praznouanjø

dneuø rnladosti u Kumroucu. Gre za dogøjanje, hi je po izuiru popolnoma zunøj religioznega,

tj. dråauni prazniþ iz öasou biuie Jugosløuije, s haterirn s0 1)raznoaøli rojstni dan Josipa Broza

Titø. Sodeð po tisoðerih udeleàencih, þi le danes spremljajo praznouanje a Kumroucu, je dan

rnladosti preå,iuel politiðne spremembe. V tem praznouønju je zelo pomen-¿ben hip Josipø Brozø,

postøul;jen pred njegouo rojstno hilo u Kumroucu.
Kip osebe, þi za udeleåence praznouanja predstaulja uteleíenje uzornosti in idealø, izziuø u njih
posebne geste, postopþe in obðutþe. Ti, pouratno, spreminjajo hip u osebo, hi jo predstøulja. Mør'
sikøteri postopeÞ in gib Þøåejo, dø so preuzeti iz uersþih ritualnih prahl Tu u prui arsti mislirn

nø dotihanje in poljubljanje kipa, obkroåanje in kroåenje ob njem, pozdrøuljønje, nagouarjønje

kipa, priåigønje sueð, polaganje cuetja oholi podstauka, celo na gesto Þrizanja pred hiporn. Od'
nos ljudi do hipa je razmerje med duema entitetamø, je razme(e, hi je podobno røzme(u rned

uerniþi in suetniþom - zauemiþom.
Õrpra, sam znøðaj Kumrouca ne bo niþoli omogoöil njegoue uradne kanonizøcije, dogøjønjø u

njem potehøjo sþoz nenadzorouana ðutnø doåiuetja in interpretacije, hi po suojem znaðaju sodijo

a doyneno religioznega, in ga po suoji moði in znaðilnostib pouzdigujejl u ?raul ,boájepomoo

srediíðe. Zdi se, da zrnorejo tø doåiuetja in interpretacije pripeþati do popolnega obrøtø u dojernø'

nju rnesta, hi je po suoji prouenienci oznøðeno hot popolnorna nereligiozno ali celo antireligiozno,

høhorje to u Kurnroucu.

Marijana Belaj, PhD, Assistant Professor, Department ofEthnology
and Cultural Anthropolog¡ Faculty of Humanities and Social
Sciences, University oî Zagreb, Crgvtia, I. Lucióa 3, HR-1000;
marijanapbelaj.com

THE, PERFORMANCE, OF A CULT OF THE SENSES.
A FEAST OF FANS ÂT TIM MORRISON'S GRAVE IN PARIS

PETER IAN MARGRY

This article deals with the ffirentwaysfans cortlmemzrate
ønduenerate the Arnerican rocþ star andpoetJim Morrison
(1943-1971), at his graue at Père Lachaise cerneTary in Paris
and for uhich the senses play an iznportant role.

Keywords: Jim Morrison [rock star]; commemoration;
senses: cuhus.

Autor røzprauljø o razliðnih naðinih, na þatere oboå,eualci

homemorirøjo in ða*ijo ameriíhegø rohoushega zuezdnika
in pesnikaJima Morrisona (1943-1971) na njegouem grobu
na pøriihern pohopaliiiu Père Løchaise. Pri tem imajo ðuti
zelo pomernbno ulogo.

Kljuðne besede:/m Morrison frokoushi zuezdniþ]; þome-
moraciia; ðuti, þalt.
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More then thirtyyears after his death, Jim Morrison, the singer of the American rock group
The Doors and a poet that would not be dictated to or let himself be controlled by anyone,
was finally fenced in by authority in April 2004. Crowdcontrol barriers, connected to one
another by heavy metal rods and anchored in the ground, were placed around his grave and
several adjoining graves at Père-Lachaise Cemetery in Paris fHenley 2004].

This was the culminati on of a}5-year-long series of confrontations between Morrisont
fans, the informal community that formed around his grave and annexed it with their specific
youth culture, and the po$/ers that be. The placement of the barriers is an intervention that
has inverted the meaning and functions around his grave. On her visit to the grave that
year, a German woman described itas pøinful.t She found it primarily painful for Morrison,
but she was also very much affected herself. \When she touched the cold and unmovable
anchored metal of the fence with her hands for the first time, she experienced mental and
physical exclusion from the person she was coming for. The fencing and the permanent
surveillance by policemen and functionaries of the cemetery made it impossible for anyone
to touch or stroke the grave and to have the bodily experience of proximiry to the grave
and physical contactwith the sacred place. Several fans I interviewed all confessed that this
made it diffìcult to experience the right feeling at the grave. The fans were no longer able
to imitate their hero in his anarchistic and spiritual or shamanistic way of life. They could
no longer perform the necessary rituals or reenact the social gatherings at his grave on the
yearly memorial days: his birthday (8 December) and death day (3 Juþ.

I Visito¡s' quotes come from fieldwo¡k carried out by the author at and around Mo¡rison's grave on
20-23 May,2-4Jriy, and 8 Decemb er 2004, and2-3 July 2005, as weil as from a separate question-
naire sent our in 2005.
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Sacred places are subject to contestation lEade and Sallnow 2000]; in the case ofcon-
flict, vigorous measures are often taken to control the situation. Howeve¡ at Père-Lachaise

it did not srarr in this way at all; it was only years afterwards that the grave became a place
of pilgrimage. Five days after Morrison's death on 3 July 1971, despite his global fame as a

star, he was buried almost anonymously. The grave was nothing more than a nondescript
rectangle of sand bounded by stone curbs, to which a nameplate was affìxed. However, with
the rediscovery ofThe Doors in ISTS,theinteresr in his person and significance received an
enormous boost. The iconization and mystification of Morrison and The Doors assumed

global dimensions [Hopkins and Sugerman 1980; Densmore 1990].
If, through the growing interest in Morrisont person, his grave was subject to a material

change, in an immaterial and informal sense - that is to say, in terms of the visitors and the
scene around it - the changes were all the more radical. The grave increasingly became the
central physical reference point for fans and devotees from around the world. Now, with
hundreds of thousands of visitors, it is the most visited site in the cemetery. The fact that
visitor numbers continue to rise in itself points to the peculiar significance of Morrisont
grave. It has a meaning that became much broader in the 1980s and 1990s, when, through
the presence and activities of a broad range of deeply involved fans, this espøce Morrison
came inro being. It turned into a socio-cultural space where identification with and imita-
tion of Morrison's life took place [Söderholm 1990; Fournier and Jiménez 2004,2005).
The social annexation of the space was visible from a considerable distance from the grave

and physically marked primarily by the large number of graffiti and inscriptions in and on
trees, graves, and mortuary chapels [Reed and Miller 2005: 34-37). The collision between
the Morrison cult and the order of the cemetery is most clearly visible at the material level.
The cemetery rvas systematically being plundered of its funerary paraphernalia. Not only
this massive theft, but also the large-scale graffìd damage to the historic grave monuments
sharpened rhe discussion about tolerating the continued existence of the informal Morrison
communiry in recent years.

In the case of Morrisont grave, it was the ritualesque performances, the indecent
behavior, and the brotherhood-like activities on and around the grave that were the main
cause for the restrictions. These restrictions involved more than placing an iron curtain on
the site. Because the problems related to these performances were to a considerable extent
induced and enhanced by strong individual and collective stimulation of the human senses,

a ban was also enacted on "inappropriate" behavior [for a photographic representation, cf.
Campbell 1994,20011.

To evaluate the Morrison cult, it is important to be aware of all the sensory com-
ponenrs and their meanings [cf. Bendix 2005]. In general, the senses contribute to the
cultural experience and agenc¡ and these are strongly involved in the cultural practices of
the Morrison cult.

This paper deals with the question of how the senses are associated with the Morrison
cult and to whar exrenr they are taken by the fans as essential for idolizine Morrison or for

P. J. MARGRY, THE PERFORMANCE OF ¡. CULT OF THE SENSES. A FEAST AT ]IM MORRISON'S GRAVE

the social and ritual practices at the grave. First, however, I would like to determine what
circles and discourses exist around the grave, and to determine if there are people among
the great number of visitors that visit the place in a religious conrexr and perhaps with
religious expectations.

The grave attracts manyvisitors. Ifwe speak in figures, hundreds of thousands ofpeople
from all over the world visit this cemetery in Paris. On the basis of my initial field work,
I determined two major categories that can be roughly subdivided into different circles of
visitors [cf. Margry 20071:
A. Tourists and cultural heritage visitors (tour groups, individuals, and families visiting

Père-Lachaise on rheir own as a cultural or historical monument);
B. Fans (whom I concentrare on this paper), divided into:
1. Music lovers or fans of Morrison and The Doors, who visit Père-Lachaise especially

for the grave. Many of them also go there for the communitøs of fans that comes into
being on his birth and death days. They mainly come to celebrate Morrison as a rock
sta¡ performe¡ and icon.

2. Fans that come to the grave with a more than ordinary interest in Morrison as a person
and his textual legacy; less solely for the musical and iconic dimensions, and more for
the spiritual and shamanistic qualities that are connected with his person and poetic
writings. They operate mainly individually and can also be described as pilgrims.
The visitors in these two categories are of a more-or-less heterogeneous international

background, but the vast majoriry are white Europeans and North and South Americans;
in particular, Americans, Canadians, Germans, Italians, Dutch, and Swiss.2

That the grave can be seen as a shrine has been affìrmed by many fans. Carmelita (born
7979) from Oslo stated, for example, rhat: h's a kind of a religious place; u.,ith a religiousfeel-
ing to it, and Cecilia from London says that she canfeel the powerfrom it [the grøueJ. other
fans oppose the idea of a holy place and a connection with religion, although they do often
acknowledge the shamanistic gifts of Morrison: Yes he does haue those gifuþr sare remarked
Jessy from Germany. However, another category of fans opposes all relations between
shamanism, sacredness, or holiness and the person Jim Morrison. AII of them agree on rhe
importance of the sensation of the senses when present at Morrison's grave. Howeve¡ the
senses have different meanings for each group.

THE SENSES

The cult around the grave of Morrison as an idol and role model is connected to a broad
repertoire of religious rituals and experiences. It is mainly the inner circle of fans that
particiPate in the performance of these practices and rituals. Sensory perceprions play an

2 Pe¡sons ofall ages are found in these caregories. The category ofdedicared fans differs in the sense
that it usually involves Þersons under 40.

ii
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important role in their performance and social interplay. These are generally strongly defìned
by a stimularion ofthe senses of the pafiicipants because this was what Morrison himself
pracriced duling his life - namely, a life of making music, and singing, but also smoking
and drug use. The same is true for the drinking parties that took place at and on the grave
for years, undl 2004. Fo¡ this socially orientated group of fans, these were the necessary
ingredients for fully experiencing Jim Morrison and for constituting rhe brorhe¡hoodlike
bond between rhe fans. The shared sensory experience proved to be important, not to say
essential, for their collective ritualesque experiences. As one fan stated, they want ed to sbare
thatfeeling hnotaing that ae underttønd eøch other- AGerman fan w¡ote thar he made his
visits only on the commemoration days, in order ø celebrate thir uith the rest of'the Doors

famiþ.'In this spedfic wa¡ Turner's concept of commønitøs seemed to come into being at
this grave. The fans wam to liue his life on the edge, acrivities which they perform ar rhe site
as an irnitøtio, in order m attain the state of leaving oneself - a trance through a general
stimulation ofthe senses. The fans imitate Mo¡¡isonk lifestyle in order to acqui¡e some of
his shamanisric or rrancelike srare oFperformance.

The name of his band, The Doors, is also symbolically impor¡anr in rhis conrexr. Ir
was raken fiom ¡he title of Aldous Huxleyt book The Doors of Perception [1954], which
desc¡ibes his experiences with mind-expanding drugs. Huxley explo¡ed tÀe idea that the
human mind fflters reaJiry, and he wrote down his thoughts and feelings- \Øith psychedelic
drugs he perceived reality in different ways and his perceptions seem ro be enlarged. Thus
many people smoked at rhe grave: cigarettes and, befo¡e ¡he ¡est¡ictions, also hashish as well
as other drugs. The Dutch fan Ma¡cel is obliged to smoke a joint before going to the grave,
in o¡der to have my head in the cloads.It was not only marijuana smoke that stimulated
the mind and the nose. Burning incense and, to a lesser degree, candles cont¡ibuted ro an
atmosphere in which the nose was primariÌy stimulated.

Another mind-expanding agent is alcohol. Because alcohol played an important role
in Mor¡ison's life, the asre ofalcohol - especially whiskey, and the brand Jack Danieli in
pa¡ticular - is also important for.the fans. Alcohol is seen as an imponant tool for freeing
the mind, for activating and stimulating the celebration, and for achiwing a shamanistic
rrance like Mor¡isont. This idea is very much symbolized in the (empry) bottles of Jack
Daniel's' whiskey ¡ha¡ a¡e found on rhe grave. A characte¡istic picture by ¡he Ame¡ican
phorographer Michelle Campbell shows perfecdy how the romb was t¡sed as a¡ al¡a¡ fo¡
drinking (Fig. 1).3

Because it is no longer permitted to sit or lean against gravestones or tombs, or to make
music or use CD-players, singing, yelling and dancing have stopped at the cemelery reducing
the sensory possibilities to mere simple gazing. However, befo¡e this rhe communal musical
acts and ¡eenactments were very importanr fo¡ fand celebration of thei¡ idol.

Religiously related phenomena are often expressed in an embodied way. This also

' For rhose rhar like parallels, an ¡ltar is also a tomb on which rhe priest drinks aLcohol.
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applies ro the Morrison cuÌt rÀe physica.l

presence at the grave and ùe possibiliq'
of making firll contact made úre ¡iual of
rouching central. This ¡irual is the most
important in relarion to the sensory experi-
ence. Until Mor¡isont bust was stolen f¡om
his gravestone, a.lmost all of the fans laid
rheir hand on rhe head during their visir.
It was touched, kissed, and "signed." Next
to rhar, rhe g¡avesrone itself was touched
the mos¡.

The shamanistic gifts attributed to
Mo¡rison were felt in direct bodily contact
with rhe grave itself. This sometimes led
ro undressing to attain physical contact
wirh materialiry. Sometimes women even
lay down completely naked at the grave.

For a great pan ofthe fans, Morrison also

represents love and sexual freedom. Be-
cause ofhis libenine ideas and the er<plicit
expression of them during performances,
his social fa¡ community has also adopted
a libe¡dne attiude towards love and sex.

Befo¡e the fences we¡e put in place, sexual activity was regularly practiced above th€ g¡ave

and accepred inside the inner fan group.
The imitation of Morrison is also frequently p¡acticed in d¡ess and hai¡cu¡s. If¡he fans

cannot resemble Morrison, they wear clothes bearing texts by or images of Morrison. Fans

that wish to give phlsical permanence to the idendffcation process choose a tat¡oo ofthei¡
he¡o on their bodies, mosdy based on the "lion head" photograph taken early in his ca¡eer.

The painful process of reproducing Morrison's head as a tattoo on the body is confi¡ma-
don of belonging to the info¡mal "Mo¡rison-tribe." The¡efore clo¡hes a¡e often partially
removed in public at rhe grave. The Morrison rattoos a¡e then shown, compared, admirçd,
touched, and photographed.

The period of intensive celebration and stimulation of the senses, ¡ight on toP ofa¡d
around the grave, stopped in 2004. Apan from the desecration ofthe cemetery the Morrison
cult kept other people and tourists a¡ distance. As a major tourisr attraction of Pa¡is, the
authorities felt that weryone should be able to visit the grave. The new regulations changed
the si¡e to a maior extenr. The fan community had to divide rheir celebrations in rwo: mo¡e
reflective, ¡estrained, and distant behavior at the sire, and the fr.rll celeb¡ation ofthe senses

jusr outside the cemerery ar dre La Renaissance café, which is dedicated to Mo¡rison and is

Fig. 1: Jim Morrisont grave, 1992 [Photo by
Michelle Campbel!.
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a well-known meeting point for all Morrison fans. Here they can drink, smoke, sing along
with The Doors music, yeII, play around, and make new contacts.

Fig. 2: Morrison-tribe celebrating his dying day in the Cafe Renaissance, next to the cemetary of
Père Lachaise, 3 JrlJy 2004 [Photo by Peter Jan Margryì.

More contemplative and restrained experiences play a role for the second group (cat-
egoryB2), the more individual Morrison fans. For them, it appears that a sort of partial
abstention of the senses is important. This implies, for example, that theywish to have their
hearing functioning, while preferably hearing nothing. They cherish the sound of silence
at the grave. These visitors prefer to stay at a distance from the mass of tourists and the
noisy social in-group with their collective performances. They need to experience the quiet
by the grave - or, as one young man put it, Ruhe zum NachdenÞen/peøce for clntemplation.
Silas, a fan from Switzerland, came in order to get more in touch with Morrison through a
sort of spiritual communicøtion. Dorothea, from Hamburg, who has felt a connection with
Morrison's person and music since she was sixteen, has an experience with Morrison as zf
the spirit of one person comes into the spirit of another, and thus I receiued a part of his aura.
She says, Nou,, and then his spirit uisits me øt thh place ønd I can communicate with hiru.
Howeve¡ these are experiences that relate more to the sixth sense, the ability to receive or
send information beyond the realm of the five senses.

Thus, for most of the contemplative fans, a spiritual exchange with the cult object
takes place. Jessy (born 1980) from Germany affirms: Yes it's a hoþ pløce. I don't liþe it uhen
people all around me are just talhing the uhole time. f ?rrfø the silent rnoments. However, for

@()Ij^('ULl()l:l'Hl-'sl.ìNSFs.^FF^\T^T.Jl\lIl()llI{IS()N'5cRAVE

them - as it was in another way fol the social gloup - it is vely impoltant to be in physical
contact with the grave: touching, holcling, and possibly taking horne sand fi'on-r the grave.

Since rhe arrival of the fences, they at least wan¡ be in visible contact with the grave. \Øith
their discrete behavior, they are often still allowecl to bum incense ancl light canclles in order
to improve the contemplative ambience.

Fig. 3: Morrison bodily
inscribed, Père Lachaise ce-
metâry, 3 July 2004 lPhoto
by Peter Jan Margryl.

Fig. 4: Postcard ofthe grave of
Jim Morrison as it was at the
beginning of the 1980t, with the
first headstone and the late¡ stolen
bust.

t47l4b
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Fig.8: Grave ofJim Morri-

:i;,iîîiä'l;ft::::
metary, 3 July 2005 [Photo
by Peter Jan Margryì.

CONCLUSION

On the basis of the limited field work performed to date, it has become clear that, apart
from tourist groups, there are two distinct fan groups, both of whom perceive themselves
as in-groups. For both groups, the active use ofthe senses or a stimulation ofthe senses and
the effects of these pracrices on rhe human mind is important for their visit to the grave

and in experiencing it at its best. The senses help to evoke and cultivate the transcendental
and social experiences at the grave.

The social group is noisy and joyful, and tries to constitute a bond or communiry of
inner core fans. They miss the physical contact with the grave, although it is still possible

for them to talk with one another on the spot or softly recite Morrison poeüy there. They

i
l

Fig. 5: Offering of roses to Jim Morrison, Père
Lacl.raise cemetary, 10 JuIy 2004 [Photo by Peter
Jan Margryì.

Fig. 6: ReadingJim Morrisont poetry near
his grave, 3 luly 2005 [Photo by Peter Jan
MargryJ.

r49148

Fig. 7: Placing of ca'dles near Morrisons graver 3 Jrly 2005 [Photo by Peter Jan Margry].
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miss the Morrison celebration and reenactment in the espace Morrison evefimore. For them,
the stimulating fusion of the senses as it existed before 2004 is necessary for them to pay
proper tribute to Jim on the one hand and, on the other hand, to be able ro parricipare in
the collecdve celebration of the in-group. They have resolved this problem by splitting the
cult between the cemetery and a nearby brasserie.

The other group - who, as a matter of convenience, I refer to as the 'þilgrims" - are
contemplative and prefer silence. They wish to stay at distance from the loud group, which
is usually actively talking, singing, and yelling. The silent fans usually operate individually
and are also in great need ofphysical contact so that they can make a successful visit. Today
they can only reflectively gaze towards the shrine, read poetry, and burn and smell incense,
possibly in order to reach for the sixth sense. In this way they seek to create transcendental
contact with Morrison and to evoke a Þersonal sense of freedom, the wav it is reoresented
by Morrison.

Fig. 9. The new gravestone
on Jim Morrisons grave as

an alta¡ with marijuana and
liquors on top, 31 Decem-
ber 1990 [Photo Michelle
Campbelll.
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IZvEDBAKULTA Õulov.
PR,A.ZNIK osoZevelcEv NA GRoBU IIMA MoRRISoNA V PARIZU

Autor razpraulja o røzliönih naðinih, nø þøtere oboåeualci åalujejo za in ðøstijo ameriíhega
rokoukega zuezdniha in pesniÞøJima Morrisona (1943-1971) na njegouem grobu na pariíhern
pohopøliiðu Père Lachaise. Pri tem imajo ðuti zelo pomembno ulogo.

Na osnoui Þrø¡iegø terenskega dela je postalo jasno, dø ttø poleg uodenih tøristiðnih shupin nø
grobu nøuadno due sÞupini oboåeuølceu þi se dojernata kot shupinø. Za obe so aþtiunø røba
ðutou ali stimulacija ðutou in uðinÞi teh prøhs na ðloueihega duha odloðilni zø njihou obisþ in
doåiuljanje nø grobu. Cuti omogoðajo priÞlicati in þultiuirøti transcendenðne in socialne izhuínje
nø grobu.
>Sociølnan shupina je brupna in áiuøhna in sþuía ustuøriti zuezo ali shupnost najboþ goreöih
oboåeuølceu. Odþar so letø 2004 Morrisonou grob ogradili, pogreíajo fiziðni stih z grobom,
ðeprau je le mogoðe, da gouorijo drug z drugim na rnestu samem ali da tam mehÞo recitirajo
Morrisonouo poezijo. Na eni strøni je zanje stimuløtiunøfuzijø ðutou, þaþrínaje bilapred letom
2004, pogoj za ustrezno poðøstiteu Jirnø Morrisonø, na d.rugi pa so lahþo udeleáeni u þolehtiunern
prøznouønju same sÞupine. Problem so razreíili s tern, da zdaj praznujejo þuh nø dueh rnestih,
na pokopaliíðu in u bliánji piunici.
Druga shupina, izpreprostih razlogou jo imenujem rromarji<, je kontemplatiuna in daje prednost
tiiini. Naaadno åelijo ohrøniti razdaþo z gløsno shupirco, hi je obiðajno zelo dejauna, prauilomø
glasno gouori, poje øli hriði. Molöeði oboå,eualci delujejo indiuidualno, uendar imajo ueliÞo potrebo
po fiziðnem stiþu, s þaterim lahho uresniðijo uspeíen obisþ. Dønes lahþo samo od døleð gledajo
na grob, berejo poezijo in priå;igajo ter uonjajo þad¡lo, use to, da bi dosegli iesti ðut. Na ta naðin
å,elijo ustuøriti *anscendenðni stiþ z Morrisonom in priklicati oseben oböuteþ suobode, þøþríno
je predxauljal sam Jim Morrison.
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