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Dutch Traces at a Foreign 
Location
7he SZeGish SNoNloster &Dstle� in 
the countryside between Stockholm 

DnG 8SSsDlD� holGs D treDsure of his-

toricDl DrtefDcts from the seYenteenth 
century� SDintinJs� tDSestries� ZeDS-

onry� scientific instruments� EooNs 
DnG other curiosities� most of Zhich 
has been brought together by one of 

its former oZners� the SZeGish Drmy 
commander-in-chief Carl Gustaf 

:rDnJel (1�13�1���). $monJ the 
many portraits in the castle is a large 

Sicture of one of :rDnJel¶s ÀDJ offi-

cers� the µ2Erist¶ -ohDn YDn Ger :ycN 
(1�23�1���)� D mDn of *ermDn noEle 
Gecent� Eorn neDr 0�nster� Eut eGu-

cDteG in the 'utch 5eSuElic ()iJ. 1).1 

$s recently hDs Eeen GiscoYereG� 9Dn 
der Wyck was one of the most promi-

nent oSticDl SrDctitioners in the Neth-

erlDnGs in the eDrly 1��0s. +e ZDs for 
instance praised as ‘a most rare [op-

ticDl@ ZorNemDn¶ Ey SDmuel +DrtliE� 
one of the important ‘intellectual bro-

Ners of seYenteenth century (uroSe¶.2 

In the yeDrs 1����1��� 9Dn Ger :ycN 
liYeG DnG ZorNeG Ds D militDry en-

Jineer in 'elft. 7oGDy� 1�th-century 

'elft is NnoZn esSeciDlly for its 'elft-
ZDre DnG for D JrouS of Yery success-

ful SDinters� the µ'elft School¶� renoZneG for 
the usDJe in their SDintinJs of YDrious mDth-

emDticDl DnG oSticDl noYelties.3 7his SictoriDl 
innoYDtion stDrteG in ± or shortly Eefore ± the 
yeDr 1��0� Zhen the EreZer�SDinter *erDerG 
+oucNJeest (c.1�00�1��1) introGuceG D neZ 
NinG of SersSectiYe in the SDintinJs of his 
church interiors� Zhich reTuireG D JooG in-

siJht into Jeometry DnG oStics.� 7his inno-

YDtiYe GiDJonDl YieZSoint insSireG seYerDl 
others. $rtisDns such Ds (mDnuel Ge :itte 
(1�1��1��2)� +enGricN &ornelis] YDn 9liet (c. 
1�12�1���)� &Drel )DEritius (1�22�1���) fol-
loZeG this neZ Girection in SDintinJ. $ GecDGe 
later other painters continued to experiment 

Zith SersSectiYe DnG other oSticDl effects in 
their GeSiction of 'elft interiors. Best�NnoZn 
e[DmSles Dre 3ieter Ge +ooch (1�2��1�8�)� 
-ohDnnes 9ermeer (1�32�1���) DnG &ornelis 
:illems] Ge 0Dn (1�21�1�0�).

7oJether Zith 0Drlise 5iMNs� I hDYe GiscusseG 
elsewhere the probable exchange of mathe-

matical and optical knowledge between some 

'elft SrDctitioners ± DmonJ Zhom -ohDn YDn 
Ger :ycN ± DnG some of these 'elft SDinters.5 

:e Dlso GiscusseG hoZ 9Dn Ger :ycN mDGe 

e[cellent telescoSes� microscoSes DnG other 
oSticDl eTuiSment� such Ds D cDmerD oEscurD 
DnG D NinG of SersSectiYe Eo[. In the con-

struction of the lDtter� he must hDYe receiYeG 
DssistDnce from Dt leDst one of 'elft¶s Sicto-

riDl Drtists. 7his ZDs Dn intriJuinJ finG� esSe-

ciDlly in YieZ of the still onJoinJ Giscussion 
DEout -ohDnnes 9ermeer¶s SresumeG use of 
optical aids in the process of composing his 

SDintinJs.6 Since thDt SuElicDtion� continueG 
historicDl reseDrch hDs reYeDleG much more 
about the life and career of this praised opti-

ciDn 9Dn Ger :ycN. BeloZ I Zill Giscuss his 
further cDreer� DnG its imSlicDtions for 9Dn Ger 
:ycN¶s oSticDl ZorN.

Youth
-ohDn YDn Ger :ycN ZDs Eorn in *ermDny� 
Dt Schloss NeuhDus neDr 2snDEr�cN� in 1�23� 
Ds µ-ohDnn Yon Ger :iecN¶� the seconG son of 
(nJelEert Yon Ger :iecN ]u NeuhDus (1��3�
1��3) DnG his Zife &lDrD Yon Nehem. 7his 
couSle ZoulG SroGuce 1� (�) chilGren� of 
which four sons and eight daughters reached 

DGulthooG. 7he 9on Ger :ycN fDmily Ee-

lonJeG to D JrouS of µ0�nsterischen (rEmln-

ner¶� Zhose noEility hDG Yery Dncient roots.7 

7he fDmily liYeG DlreDGy for mDny 
JenerDtions on Schloss NeuhDus. 
7he neZ�Eorn -ohDn ZDs nDmeG 
Dfter D fDmous relDtiYe� -ohDnn Yon 
Ger :iecN (c.1�80�1�3�)� Zho hDG 
been one of the forerunners of the 

5eformDtion. (YentuDlly� Ds Syn-

Gicus of 0�nster� he ZDs GecDSi-
tated after the conquest of this city 

Ey the Drmy of 0�nster¶s cDtholic 
EishoS.8 $fter this horrific eYent the 
9Dn Ger :ycN fDmily returneG to 
the &Dtholic &hurch. $t leDst tZo of 
-ohDn YDn Ger :ycN¶s sisters liYeG 
Ds nun in D conYent. $ccorGinJ to D 
fDmily rumour� noteG GoZn in the 
18th century� -ohDn DnG his elGer 
brother Adolph Heinrich broke with 

their fDmily for reliJious reDsons. It 
was said that they went to ‘foreign 

countries¶� Dfter their conYersion to 
the 3rotestDnt fDith. $fter thDt� their 
fDmily neYer ZoulG hDYe receiYeG 
Dny Dccount of their ZhereDEouts.�

After the departure from their na-

tiYe NeuhDus� Eoth Erothers chose 
for a military career: a rather typical 

choice for men of noEle Gecent. 7he 
elGer Erother GieG DlreDGy in 1��3� 
in $ntZerS� Dt the DJe of 2�.10 -o-

hDn finDlly enlisteG the Drmy of the 
&DlYinist 'utch 5eSuElic. +e settleG 
in BreGD Zhere he mDrrieG� -ohDnnD 

YDn +orne YDn Brouhese� D lDGy Zith D Gistin-

JuisheG lineDJe.11

The Academy: Breda
In the citeG SDSer 9Dn Ger :ycN¶s Zhere-

DEouts Eefore 'elft Zere still shrouGeG in 
mystery.12 :e coulG only SinSoint his DrriYDl 
in 'elft Ds close Ds µDt some Soint EetZeen 
1��� DnG 2ctoEer 1���¶.13 +oZeYer� Ey 
lucNy coinciGence� D rDre SDmShlet emerJeG 
in the .onJeliJe BiElioteN of &oSenhDJen� 
Zhich SuElicDtion reYeDls imSortDnt GetDils 
DEout 9Dn Ger :ycN¶s eGucDtion in mDth-

emDtics DnG oStics.1� 7he SDmShlet� Schutz-
Schrifft des hochedelgebohrnen gestrengen 
und mannhafften hernn h. Johan von der 
Wijck� ZDs SuElisheG in 1��3� DnG contDins 
seYerDl siJneG testimonies concerninJ 9Dn 
Ger :ycNs life. /Dter� I Zill Giscuss the EDcN-

JrounGs for the SuElicDtion of this SDmShlet. 
2f releYDnce here is� thDt the Schutz-Schrifft 
reYeDls thDt in BreGD 9Dn Ger :ycN enrolleG 
the Collegium Auriacum� EelonJinJ to the 
renoZneG BreGD Illustrious School� founGeG 
DnG funGeG in 1��� Ey the 'utch StDGtholGer 
)reGeriN +enGriN� Zith the SurSose to trDin 

The Remarkable Career of a ‘Most Rare Workman’ 
Johan van der Wyck (1623-1679), a Dutch-educated Military Engineer and Optical Practitioner
PART 1: In the Service of the Dutch Republic
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)iJ. 1 ‘Obrist’ Johan van der Wyck (1623-1679). Portrait (88 
x 109 cm) attributed to the painter Abraham Wuchters (1608-
1682). In the upper right corner in red the inscription reads: 
“Obrister Wijk”. (Skokloster Castle, Inv. no. 3082).
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young men from the country’s elite for mili-

tDry DnG ciYil serYice.15 2ne of the three curD-

tors of this prestigious academy was Constan-

tiMn +uyJens the elGer� Zho sent three of his 
oZn sons (&hristiDDn� /oGeZiMN DnG 3hiliSs) 
to this DcDGemy.16 2n the BreGD cDmSus stu-

Gents liYeG toJether Zith their Srofessors� so 
their mutuDl interDction must hDYe Eeen close. 
2ne of these Srofessors ZDs the (nJlish mDth-

emDticiDn -ohn 3ell (1�11�1�8�)� Zho serYeG 
in BreGD until 1��2.17 3ell ZDs Yery sNilleG 
in mDthemDtics DnG oStics. +e ZDs Dlso one 
of the eDrly inYestiJDtors of the telescoSe.18 

3ell¶s inÀuence on 9Dn Ger :ycN must hDYe 
Eeen consiGerDEle� Eoth in mDthemDtics Ds in 
(SrDcticDl) oStics. BecDuse the Schutz-Schrifft 
GeclDres Zith resSect to 9Dn Ger :ycN thDt� 

He has spent his time mostly in search of 

the riJht heDYenly mDthemDtics� in such D 
way that he barely came out of his cham-

Eer (Zhich he hDG filleG Zith Dll NinGs of 
Drtfully constructeG instruments� Zhich he 
mostly hDG mDGe himself)� to minJle Zith 
others in SuElic.1�

(lseZhere the Schutz-Schrifft presents a pic-

ture of 9Dn Ger :ycN Ds D younJ mDn Zith ³Dn 
Drt�loYinJ minG´� Yery eDJer to leDrn DEout 
³the inJenuity of the Drmy� the Solitics DnG Dll 
other sciences´.20 Most interesting is also the 

testimony of some of 9Dn Ger :ycN¶s frienGs 
from BreGD� Zho hDG YisiteG him DfterZDrGs 
in 'elft. 7hese frienGs Zere +enricus Born-

ius (1�1��1���)� Srofessor of ethics DnG loJic 
in BreGD until 1��321� DnG $ErDhDm 'ircNs] 
SDntYoort (�1���)� D SDinter� enJrDYer DnG 
trDGer in 'elftZDre� Zho in 1��3 chDnJeG his 

cDreer to Eecome D &DlYinist minister. 2ne 
of SDntYoort¶s coSSerSlDte etchinJs GeSicts D 
Yisit to BreGD of 0Dry StuDrt� the ZiGoZ of 
the lDte StDGtholGer :illem II� toJether Zith 
the younJ hereGitDry Srince :illem III� in 
1��3. No GouEt thDt this royDl eYent hDs Eeen 
ZitnesseG Ey 9Dn Ger :ycN DnG his sSouse 
()iJ. 2). 

SDntYoort ZoulG Dlso enJrDYe the coDt�of�
Drms of 9Dn Ger :ycN¶s Dncestors for the 
Schutz-Schrifft ()iJ. 3).22 

$nother frienG Zho siJneG the BreGD testimo-

ny ZDs -Dn YDn 9liet (1�22�1���)� toZn reJ-

istrDr of BreGD� Zho in 1��1 oEtDineG D GeJree 
in lDZ Dt /eiGen 8niYersity� DnG stDyeG DctiYe 
Ds D scholDr Dll his life. 9Dn 9liet� Dlso NnoZn 
Ds -Dnus 9litius� is still rememEereG Ds one 
of the 17th�century Sioneers of comSDrDtiYe 
ShiloloJy� estDElishinJ *othic Ds oriJin of the 
*ermDnic lDnJuDJes.23 In BreGD 9Dn 9liet Ee-

cDme Dlso frienGs Zith the +uyJens Erothers. 
2ne of his Soems reÀects this close frienG-

shiS.2� BecDuse of his e[cellent NnoZleGJe of 
the (nJlish lDnJuDJe� fDther &onstDntiMn +uy-

gens requested him in 1651 to accompany his 

son /oGeZiMcN +uyJens Ds D tutor to ± then 
reYolutionDry ± (nJlDnG� Ds memEer of D GiS-

lomDtic mission.2� )inDly� 9Dn Ger :ycN¶s 
Schutz-Schrifft was signed by three military 

officers from the BreGD JDrrison� first (rDs-

mus YDn )DlcNenhDen� the militDry commDnG-

er� then *eorJe /DuGer� cDStDin� DnG finDlly 
-oDnnis ScoGD� lieutenDnt�colonel. /DuGer DnG 
ScoGD Dre Dlso NnoZn Ds Soets.2� Summariz-

inJ Dll the stDtements� it is eYiGent thDt GurinJ 
his stDy in BreGD� 9Dn Ger :ycN ZDs encircleG 
Ey seYerDl Sersons Zith Dn inclinDtion toZDrGs 
intellectuDl DnG Drtistic Sursuits. 

According to the Schutz-Schrifft 9Dn Ger 
:ycN mDtriculDteG in BreGD in eDrly 1��0. 
&hristiDDn DnG /oGeZiMN +uyJens hDG left the 
Collegium Auriacum in $uJust 1���� so 9Dn 
der Wyck missed them as fellow students by 

only D feZ months. +oZeYer� younJer Erother 
Philips Huygens continued his study at the 

Collegium Auriacum� reDson Zhy &hristiDDn 
and his elder brother Constantijn had made 

their DcTuDintDnce Zith 9Dn Ger :ycN� oE-

tDineG GurinJ Yisits to their Erother in BreGD. 
7his is oEYious from D letter &onstDntiMn +uy-

)iJ. 2 Bonfire at the occasion of the visit of Princess Henrietta Maria Stuart with her son 
Prince William III to the Breda Collegium Aureanum in 1653. Copperplate etching by 
Abraham Dircksz Santvoort (1624-1669). (Rijksmuseum, Amsterdam).

)iJ. 3 (D) Title page of the Schutz-Schrifft, issued by Van der Wyck in 1663, with (E) a 
copperplate engraving of the coat-of-arms of his ancestors, made by his Breda friend, 
Abraham Santvoort. (Kongelige Bibliotek, Copenhagen). 



18 Bulletin of the Scientific Instrument Society   No. 138  (2018)

gens junior wrote to his brother Christiaan 

in $uJust 1���. In this letter &onstDntiMn 
informed Christiaan about a meeting he had 

Zith D smDll mDn µGe Yostre connoissDnce¶� 
Zho liYeG in BreGD� DnG Zho ZDs continu-

ously busy to grind lenses for telescopes and 

microscoSes. µ)or heDYens sDNe� ZhDt is his 
nDme¶� he DGGeG to his Erother. $fter Zhich 
Constantijn continued: 

>7his mDn@ entrusteG me much of Dll he 
NneZ� DnG sZore thDt Zith the lenses he 
mDGe� one coulG see from BreGD ZhDt time 
it ZDs >Dt the church@ in 'orGrecht. +e 
pulled out of his pocket a small spyglass 

for inGoor usDJe� Zhich ZDs Sretty nice� 
because we could read quite a small letter 

ten� or tZelYe SDces DZDy. But the SroElem 
was that the instrument was too large to be 

hiGGen in one¶s hDnG. $fter I hDYe seen his 
lenses in close uS� I founG thDt they Dre not 
SolisheG thDt mDsterful. )rom his SocNets� 
which resemble a store full of beautiful 

thinJs� he Dlso GiJJeG uS D microscoSe� 
mDGe Ds the one I hDYe myself� Eut much 
heDYier. +oZeYer� its lenses Zere Zorth 
not D EiJ thinJ. I tolG him DEout your in-

Yention of smDll steel mirrors� Zithout 
reYeDlinJ to him ZhDt he GesireG to NnoZ 
Zith Dll his heDrt. It is D JooG little mDn� 
honest DnG tellinJ you Dll he NnoZs.2�

$t thDt time� in the summer of 1���� the tZo 
Huygens brothers had not yet really started 

with what would become their great mu-

tual passion: grinding high quality telescope 

lenses. 2EYiously� in sSite of &onstDntiMn¶s 
criticDl remDrNs� &hristiDDn GesireG to leDrn 
more DEout 9Dn Ger :ycN¶s lens JrinGinJ 
techniTues. So� the +uyJens Erothers orGereG 
D set of lenses Ey 9Dn Ger :ycN� Zith the re-

sult thDt Dt the enG of 2ctoEer 1���� 9Dn Ger 
:ycN trDYelleG from 'elft to 7he +DJue� in 
orGer to GeliYer D SDrcel contDininJ tZo tele-

scoSe lenses to the +uyJens¶ mDnsion. 7he 
DccomSDnyinJ letter SroYiGes us Zith 9Dn Ger 
:ycN¶s first remDininJ DutoJrDSh ()iJ. �).28 

'urinJ the folloZinJ yeDr +uyJens ZoulG 
Giscuss 9Dn Ger :ycN¶s ZorN on seYerDl oc-

casions with both his father and his brother 

&onstDntiMn. $lthouJh &hristiDDn ZDs sceS-

ticDl DEout 9Dn Ger :ycN¶s DEilities� he re-

SeDteGly urJeG his Erother to inYestiJDte the 
microscoSes of this 'elft µSolisher¶ Zhich 
shoZeG µZorms in the creDm of milN� in Àour 
DnG in the Àesh of D hDre¶.2� 

The City: Delft
7he neZ informDtion� SresenteG DEoYe� imSli-
cDtes thDt 9Dn Ger :ycN moYeG to 'elft Ee-

tZeen 2� $uJust DnG 2� 2ctoEer 1���. 7his 
meDns thDt� most liNely� his relocDtion ZDs D 
direct consequence of the Delftse Donderslag 

(µ'elft thunGerstriNe¶)� D huJe e[Slosion of 
the gunpowder repository of the States Gener-

Dl on the 12th 2ctoEer 1���� Zhich EleZ DZDy 
D lDrJe SDrt of 'elft¶s inner city. 7his GisDster 
NilleG more thDn D hunGreG SeoSle� incluGinJ 
the SDinter &Drel )DEritius ()iJ. �). 

Before the ElDst� 'elft hDG Eeen one of the 
most siJnificDnt militDry SlDces of the 'utch 

5eSuElic. In 1��2� shortly Dfter the SroclDmD-

tion of the inGeSenGence of the country� its 
suSreme SoliticDl orJDn� the StDtes *enerDl� 
hDG selecteG 'elft Ds the centrDl SlDce for the 
storDJe of their ZeDSonry. 7his imSlicDteG 
that a gunpowder repository was built inside 

the city ZDlls. It ZDs this Secreet van Holland 

)iJ. � Van der Wyck’s letter, dated Delft, 27 October 1654 to Christiaan Huygens in The 
Hague. In English translation the text reads: ‘With this letter, and with gratitude, I send you 
a case with the magnifying lens with a little glass, which I have grinded in the smallest dish 
that I have at my disposal, in the hope that this will be of some service to you. Further, if there 
is anything in my house that you can use, I personally will always be at your disposal of your 
lord, or your relatives. Expecting your command, I remain, sincerely your obliging servant, 
Johan [van] de[r] Wyck’. (Leiden University library).

)iJ. � View of Delft after the gunpowder explosion (‘Donderslag’) of 12 October 1654. 
Painting by Egbert van der Poel (1621-1664). National Gallery London, Inv. no. NG1061.
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(‘Holland’s secret’), a place of crucial impor-
tance for the military strength of the country, 
that had exploded. So, in October 1654 the re-

organization of the country’s military logistics 

required a large military deployment in Delft, 
obviously including Van der Wyck. After the 
blast, the only remaining repository of the 
States General was the Generaliteits Maga-
zijn, a former catholic chapel, sequestered by 
the government after the Reformation, along 
the Oude Delft, one of Delft’s main canals.30 

So in the next years this building definitively 
was the base of Van der Wyck’s activities in 
Delft (Fig. 6). 

By coincidence his new working place was 
very near to the workshop of the late Delft 
optician and early telescope maker Evert 
Harmansz Steenwijck31, who had died only 
shortly before, and whose children were seek-

ing for a buyer of his goods.32 Whether or 

not Van der Wyck bought his optical tools is 
unknown, but a connection between the two 
opticians was laid by Lieuwe van Aitzema, a 
well-known Dutch diplomat. For one of his 
clients, the German Duke August of Braun-

schweig-Lüneburg (1579-1666), Aitzema col-
lected not only political information, but he 
also searched for collectibles to supplement 

the Duke’s Kunstkammer in Wolfenbüttel.33 

In this context, Aitzema had contacted the op-

tician Steenwijck in 1650, with the request for 
a special telescope; to be more precise, Aitze-

ma ordered for his German patron a walking 

cane with in it a hidden spyglass – (as far as 
I know the first of its kind to be recorded in 
literature), so this indeed was an interest-

ing gadget.34 After the first contact with Van  
Steenwijck, things were not going as expect-
ed: ‘The man who makes telescopes in Delft 
is old and a bad liar, because he has repeatedly 
promised to deliver such a tube, but he does 
not keep his word’, a disappointed Aitzema 
wrote to his patron.35 This complaint was 
repeated several times, so it is unclear if the 
desired optical walking cane was ever deliv-

ered.36 At that time the optician Van Steenwi-
jck was in his seventies. His wife had passed 
away not long before, and perhaps he was ail-
ing himself, for he died in April 1654.37 

When Aitzema heard this news a few months 

later, Van der Wyck already had appeared 
on the scene. To Aitzema’s good fortune, he 
could offer the Brunswick duke an alternative: 
‘The telescope maker in Delft is dead. But 
there is another [man], who can make similar 
or the same [devices]. He is of noble descent, 
but nevertheless makes such works’.38 Inter-

estingly, Aitzema found it worth noting that 
manual practice was rather unusual for people 

from the higher social strata. 

Already in August 1655, Van der Wyck’s opti-
cal skills were also noticed across the North 
Sea. Van der Wyck had given a remarkable 
optical demonstration before an audience in 

The Hague. This event was reported to Samu-

el Hartlib, a man with a wide-ranging interest 
in all kinds of science-related subjects, espe-

cially technological innovation in optics, and 
very much aware of the role of the Dutch Re-

public as a hub of knowledge. In August 1655 
Hartlib wrote in his Ephemerides – a personal 
diary – about ‘an excellent Man at Delph in 

Optics and glass-grinding, who begins now to 
make some rare works’.39 Later he presented 
more details: 

At [The] Haage now to bee performed by 
one paire of glasse in the window to repre-

sent and conveigh all the objects without 
upon the Streets upon the table in de mid-

dle of the roome. The inventor, as I take it, 
is Van der Wijcke, the Belgick Reeves40 at 

Delfe, who makes all manner of Tubes and 
Microscopes excelling those of Braband. 
The Tubes hee fits to the sight of every 
ones age. [He is] a most rare Workeman.41

It is evident that Hartlib’s note describes some 
kind of projection device. More details of 

the optical devices made by this ‘most rare 
workeman’ are revealed in the archives of 
the Brunswick Duke. In January 1655 Van 
der Wyck had boasted to Van Aitzema, that 
he had already delivered some optical play-

things with rhombic glasses to ‘a foreign 

king’, as well as to a rich Amsterdam mer-
chant. But now he could offer Duke August 
something very special: a recently invented 
device, never seen before. It was an optical 
show-box, a kind of peepshow, in which the 
viewer could witness the alteration of the ar-
chitectural setting of an Italian castello with a 

background of mountains, into a naval piece 
revealing ships and mast. Van der Wyck’s 
muddled Latin description does not mention 
the working mechanism of the device, but 
it probably involved a kind of perspective 
box with a semi-transparent mirror and al-

ternate lighting.42 This description is a most 
interesting document, for the better-known 
perspective box emerged in the Netherlands 
in the late 1650s.43 Today only six of these 
mid-seventeenth-century perspective boxes 
have survived, but none with an illusionistic 
arrangement as described by Van der Wyck.44 

But his devise evidently was a variant of such 
an apparatus, indicating that in building it he 
must have cooperated with at least one of the 
contemporary Delft painters. Van der Wyck’s 
remark to Aitzema that he only recently had 

invented the apparatus, even suggests that he 
was inspired by what he had seen and heard in 

Delft. It is suggested for instance, that Carel 
Fabritius’s View of Delft, painted in 1652, was 
intended for a perspective box.45 Although 

Fabritius died before Van der Wyck’s arrival 
in Delft, it seems more than probable that the 
inventive Van der Wyck incorporated ideas 
that circulated among Delft artisans into de-

vices of his own design. This, again, stresses 
the importance of the city as a location of 

knowledge, faciltating and stimulating the ex-

change of ideas, skills and objects.

In my earlier article on the Delft opticians, I 
have pointed to the remarkable geographical 
proximity of various Delft practitioners. Not 
only was Van der Wyck’s repository (see Fig. 

Fig. 6  Drawing of the Generaliteits Magazijn in Delft, the base of Van der Wyck’s military 
activities (City archive Delft). The house at the left, at the other corner of the Nieuwstraat, was 
probably the workshop of the optician Evert Harmansz Steenwijck.
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7, no. 1) adjacent (or nearly so) to the former 
workshop of the optician Evert van Steenwi-
jck (fig. 7, no. 2), he was also very near to an-

other go-between, the Delft notary, surveyor 
and surgeon Jacob Spoors (Fig. 7, no. 4). This 
remarkable man was literally in the centre of 

a group of persons operating in Delft with a 
relation of some sort to mathematics, optics, 
chemistry, medicine or painting. Originally 
trained as a surgeon, Spoors knew the basics 
of anatomy and medicine; as a surveyor he 
mastered practical mathematics; as a liefheb-
ber (‘enthusiast’) he performed observations 
and experiments; as a botanist he had a tulip 

named after him; as an author he wrote about 

natural philosophy; as an editor he doubled 

the text of a judicial textbook (in 1642 and 
1658); and as a poet, he mourned the death of 
the famous Delft legal scholar Hugo Grotius 
(in 1645).46 Spoors was also well connected 

with several Delft painters.47 He evidently 
was one of Delft’s prominent liefhebbers: 

a man well respected for his practical skills 

and theoretical knowledge. Spoors was also 
acquinted with the mathematical instrument 

maker Antony Sneewins, a logical connex-

ion given the fact that Spoors also worked as 
a surveyor until an advanced age.48 In 1676 

Spoors produced all measurements for a large 

wall map of Delft, the Kaart Figuratief, in 
the making of which he measured the height 

of one of the Delft churches together with 
the surveyor and later microscopist Anthony 
van Leeuwenhoek.49 All his life Spoors lived 
at the Oude Delft, close to Van der Wyck’s 
Generaliteits Magazijn; perhaps even closer 
to his lodgings (Fig. 7, no. 3).50 During Van 
der Wyck’s Delft years they evidently became 
friends, as is proven by the fact that Van der 
Wyck in 1675, after his retirement from the 
Swedish and Holstein armies, travelled to 
Delft, specifically to have Spoors drawn up a 
new last will. By then Van der Wyck and his 
wife had settled in a mansion in Noordwijk 
(near Leiden), so their choice for Spoors as 
their notary can only be explained as a gesture 

‘for old times’ sake’.51 

When Van Aitzema, Huygens and Hartlib 
were aware of the remarkable optical prod-

ucts of Van der Wyck as Perspectivmacher zu 
Delfft, it can be taken for granted that Spoors, 
living only a few yards away, also knew of 
Van der Wyck’s optical achievements.52 Per-

haps it was even Spoors who introduced Van 
der Wyck into the perspective box, or intro-

duced him to his acquaintance, the painter 
Pieter de Hooch. Although archival or picto-

rial evidence is wanting, these guesses seems 
plausible. Was it indeed the (then) 26-year 
old Pieter de Hooch who assisted in Van der 
Wyck’s project? He lived nearby (Fig. 7, no. 
5) and was more-or-less of the same age as 
the (then) 32-year old Van der Wyck. Interest-
ingly, De Hooch is renowned for his ‘box-like 

Fig. 7 Fragment of the ‘Kaart Figuratief’, a map of Delft, composed in the years 1675-1677 by 
the surveyor Jacob Spoors:

1. Military repository, the Generaliteits Magazijn, the headquarters of the military engineer 
Johan van der Wyck during his stay in Delft [1654-1657].

2. Probable optical workshop of the late Evert Harmansz Steenwijck (†1654).

3. House of Catharina Noté, daughter of an army officer. In 1680 she was the only Delft heir of 
Van der Wyck. So it is an educated guess that in the years 1654-1657 he and his wife resided in 
her house.

4. Residence of Jacob Spoors from 1650 until his death in 1677. Spoors was surgeon, surveyor 
and public notary. Most likely he was a go-between several Delft artisans.

5. Probable residence of the painter Pieter de Hooch in the years 1652-1660.

6. Residence of the microscopist Anthony van Leeuwenhoek from 1654 until his death in 1723.

7. Studio of the painter Johannes Vermeer from 1653 until his death in 1676.
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chamber views’ and his experiments with op-

tical effects in his paintings.53 

But there are also other candidates. Van der 
Wyck’s friend Abraham Santvoort, for in-

stance, who in 1663 declared to have vis-

ited Van der Wyck several times in Delft.54 It 

seems unlikely that Johannes Vermeer (Fig. 
7, no. 7), who entered the St. Luke Guild 
on 29 December 1653, cooperated with Van 
der Wyck, although it is tempting to think 
that Vermeer witnessed a demonstration of 
Van der Wyck’s optical devices of a nature 
described by Hartlib. At such an optical per-
formance, Vermeer could even have had com-

pany of the then still unknown Leeuwenhoek, 
who had returned to Delft that very year, set-
tling close to the repository (Fig. 7, no. 6). At 
least Leeuwenhoek was in the neighbourhood 
when Van der Wyck made his Delft telescopes 
and microscopes, praised by Hartlib as ‘excel-
ling those of Braband’.55 Was Spoors perhaps 

their go-between? Unfortunately, we only can 
say that Spoors knew both stakeholders very 
well.56

Be this as it may, in June 1655 Aitzema paid 
the Nobilis optici zu Delfft a total sum of 310 
‘Reichsthaler’ for a complete set of this opti-
cal equipment, on which Van der Wyck had 
worked for twelve weeks.57 Van der Wyck re-

ceived the order in spite of the fact that the de-

scriptions he had send to the Brunswick duke 
were not understandable to Johannes Wiesel, 
then the best known telescope and microscope 

maker in Germany, who had been asked for 
advice.58 But after Aitzema’s assurance that in 
Holland the Delft master had the reputation of 
being the best telescope maker, the duke had 
approved the order.59 Apart from the optical 

show-box, this ‘piece d’art’, Van der Wyck’s 
delivery included two telescopes with wood-

en tubes, containing five lenses each.60 This 
number of lenses indicates that Van der Wyck 
followed the newly invented scheme for an 
eye-piece tube with multiple lenses, proposed 
in 1645 in a publication by Antonius Maria 
Schryrl de Rheita.61 Compared to the earlier 

Dutch telescope with two lenses, such mul-
tiple lens arrangement provides a larger field 
of view, as is confirmed by Van der Wyck’s 
statement that with his telescopes one could 

observe at one hour distance ‘two cohorts 
of soldiers’ instead of ‘only half a man’ as 

with the older telescopes.62 This commission 
for the Brunswick Duke was one of Van der 
Wyck’s last optical projects in Delft. Soon 
afterwards he would enter the service of the 
Swedish crown.

To be continued as Part 2 ‘In the Service of 
the Swedish King and the Duke of Schleswig-
Holstein-Gottorp’ in the December issue.
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